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devotion to a legacy which later generations of the world have learned to admire and imitate. The paintings so far brought to light show a well established and well recognised pictorial tradition current in the State in the early days. The earliest relics of mural paintings found on the walls of the rock-cut cave temples at Thirunanthikkara in South Travan-core, the fresco paintings on the walls and ceiling of the Suchindram temple and the walls of the famous pagoda at Cape Comorin, and of Sri Krishna inside the Sri Padmanabha temple, Trivandrum, are all wonderful works of art. The latter set of sculptures in Trivandrum conij^rise figures of women dressed in different kinds and styles of drapery with as many varieties of jewellry, all of which denote an extraordinary display of the artists' chisel and a pictorial style original in conception and unapproached till now in execution. Although there is no historical evidence to indicate the exact date of several temples in Travancore, such as those of Sri Padmanabha in Trivandrum, Suchindram, Thiruvattar f Tiruppatisaram, Tiruvalla, Chengannur, Thrikkotithanam, Thrikkakara and Thrikkariyur, they are very very ancient and the sculptural works in them necessarily g0 back to a considerably early date.
The mural paintings on the walls of the topmost floor of the three-storied Palace at Padmanabhapuram, the ancient capital of the State, afford another striking instance of artistic skill of a high order. They are even today as fresh and clear as if they were drawn recently and are designed wonderfully. Wood carving also seems to have been prevalent in these seats of religious worship to the same extent as stone-carving and has not been less noted for intricacy or delicacy in execution or variety in design. Several palaces and residences of-private individuals also abound in styles peculiar to them, In the words of Dr. J. H. Cousins, Art Adviser to the Government of Travancore," the indigenous impulse to